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I. Cultural Theory

Travel and Cosmopolitanism

Ahmed, Sara. “Home and Away: Narratives of Migration and Estrangement.”
International Journal of Cultural Studies, Vol. 2 No. 3 (1999): 329-347.

Campbell, David. “The Biopolitics of Security: Oil, Empire, and the Sports Utility
Vehicle.” American Quarterly 57.3 (2005): 943-72.

Cheah, Pheng. “The Cosmopolitical—Today.” Cosmopolitics: Thinking and Feeling
Beyond the Nation. Minneapolis: University of Minnesota Press, 1998.

Clifford, James. “Traveling Cultures.” Cultural Studies. Ed. Lawrence Grossberg, Cary
Nelson and Paula Treichler. New York: Routledge, 1992.

---. “On Ethnographic Surrealism.” The Predicament of Culture. Cambridge, MA:
Harvard University Press, 1988.

Cresswell, Tim. On the Move: Mobility in the Modern Western World. New Y ork:
Routledge, 2006.

Deleuze, Gilles and Felix Guattari. Nomadology: The War Machine. Trans. Brian
Massumi. Seattle: Wormwood Distribution, 2010.

Derrida, Jacques. Cosmopolitanism and Forgiveness. Trans. Mark Dooley. New York:
Routledge, 2001.

Gilroy, Paul. The Black Atlantic. Cambridge, MA: Harvard University Press, 1993.

Gonzalez, Vernadette Vicuiia. “Headhunter Itineraries: The Philippines as America’s
Dream Jungle.” The Global South. Vol. 3 No.2 (2009): 144-72.

Grewal, Inderpal. Transnational America: Feminisms, Diasporas, Neoliberalism.
Durham: Duke University Press, 2005.

Kant, Immanuel. Perpetual Peace and Other Essays. Trans. Ted Humphrey.
Indianapolis: Hackett Publishing Company, 1983.

Kaplan, Caren. “Mobility and War: The Cosmic View of Us ‘Air Power.”” Environment
and Planning A 38 (2006): 395-407.

---. “Hillary Rodham Clinton’s Orient: Cosmopolitan Travel and Global Feminist
Subjects.” Meridians: Feminism, Race, and Transnationalism 2.1 (2001): 219-40.

Kristeva, Julia. Nations Without Nationalism. Trans. Leon S. Roudiez. New York:
Columbia University Press, 1993.

Mongia, Radhika Viyas. “Race, Nationality, Mobility: A History of the Passport.” Public
Culture, Vol. 11 No. 3 (1999): 527-556.

Rai, Amit S. Untimely Bollywood: Globalization and India’s New Media Assemblage.
Durham: Duke University Press, 2009.

Said, Edward. “Traveling Theory.” Raritan: A Quarterly Review 1.3 (Winter 1982): 41-
67.

---. “Narrative and Social Space”, “There Are Two Sides.” Culture and Imperialism. New
York: Random House, Inc., 1993.

---. “Reflections on Exile.” Reflections on Exile and Other Essays. Cambridge, MA:
Harvard University Press, 2000.

Sheller, Mimi and John Urry. “The New Mobilities Paradigm.” Environment and
Planning A, Vol. 38 (2006): 207-226.
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Theorizing Cultural Production

Adorno, Theodor W. “The Culture Industry: Enlightenment as Mass Deception,”
Dialectic of Enlightenment.

---. “The Culture Industry Reconsidered,” The Culture Industry: Selected Essays on Mass

Culture.
Althusser, Louis. “Ideology and Ideological State Apparatuses.” Lenin and Philosophy
and Other Essays.

* Anderson, Benedict. Imagined Communities.

* Appadurai, Atjun. Modernity at Large: Cultural Dimensions of Globalization.

Barthes, Roland. Camera Lucida: Reflections on Photography.

---. Mythologies.

Baudrillard, Jean. Simulacra and Simulation.

*Benjamin, Walter. “The Work of Art in the Age of Mechanical Reproduction.”
Hlluminations.

*Bhabha, Homi. The Location of Culture.

*Cesaire, Aime. Discourse on Colonialism.

Chow, Rey. Writing Diaspora: Tactics of Intervention in Contemporary Cultural Studies.

Debord, Guy. Society of the Spectacle.

de Certeau, Michele. The Practice of Everyday Life.

Foucault, Michel. “The Eye of Power.” Power/Knowledge: Selected Interviews and
Other Writings.

---. Excerpts from The Birth of Biopolitics: Lectures at the Collége de France, 1978-79.

Friedberg, Anne. “Urban Mobility and Cinematic Visuality: The Screens of Los
Angeles—Endless cinema or Private Telematics.” Journal of Visual Culture, Vol.
1(2) (2002): 183-204.

Hall, Stuart et. al (eds). Culture, Media, Language: Working Papers in Cultural Studies,
1972-79.

*Harvey, David. The Condition of Postmodernity: An Enquiry into the Origins of
Cultural Change.

Hoggart, Richard. The Uses of Literacy.

Jameson, Fredric. Postmodernism, or, The Cultural Logic of Late Capitalism.

Lyotard, Jean-Francois. The Postmodern Condition: A Report on Knowledge.

*Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Screen, 1975.

Williams, Raymond. Culture & Society: 1780-1950.
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II. Cultural Phenomenon: Globalization and Asia

i. Films

Japan

Rashomon (1950)

Tokyo Story (1953)

Seven Samurai (1954)

Ringu (1998)

Ju-On (2002)

Dark Water [Honogurai Mizu No Soko Kara] (2002)
One Missed Call [Chakushin Ari] (2008)

Korea

The Isle (2000)

Bad Guy (2001)

A Tale of Two Sisters (2003)

Spring, Summer, Fall, Winter...and Spring (2003)
3-Iron (2004)

The Bow (2005)

The Host (2006)

China & Hong Kong

Chungking Express (1994)

Happy Together (1997)

In the Mood for Love (2000)

Balzac and the Little Chinese Seamstress (2002)
The Eye [Gin Gwai] (2002)

Hero (2002)

Infernal Affairs (2002)

The World (2004)

Let the Bullets Fly (2010)

Taiwan

A City of Sadness (1989)

*What Time Is It There? (2001)
*Café Lumiere (2003)

*Flight of the Red Balloon (2007)
*Visage (2009)

United States

The Ring (2002)

The Grudge (2004)
Dark Water (2005)

The Departed (2006)
The Eye (2007)

One Missed Call (2008)
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ii. Secondary Texts

Postcolonialism

*Bhabha, Homi. The Location of Culture. New York: Routledge, 1997.

Blaut, J. M. “Fourteen Ninety-two.” 1492: the debate on colonialism, Eurocentrism, and
history. Trenton: First Africa World Press, 1992.

*Cesaire, Aime. Discourse on Colonialism. New York: Monthly Review Press, 1972.

Ching, Leo T. S. Becoming “Japanese”: colonial Taiwan and the politics of identity
formation. Los Angeles: University of California Press, 2001.

Dirlik, Arif. “The Postcolonial Aura: Third World Criticism in the Age of Global
Capitalism.” Postcolonial Aura. Boulder: Westview Press, 1997.

---. “The Global in the Local.” Global/Local. Ed. Rob Wilson and Wimal Dissanayake.
Durham: Duke University Press, 1996.

Said, Edward. Orientalism. New York: Pantheon, 1978.

Spivak, Gayatri Chakravorty. “Can the Subaltern Speak?” Marxism and the
Interpretation of Culture. Ed. Cary Nelson and Lawrence Grossberg. Basingstoke:
Macmillan Education, 1988.

(Trans)Nationalism

* Anderson, Benedict. Imagined Communities: reflections on the origin and spread of
nationalism. London: Verso, 1983.

* Appadurai, Arjun. Modernity at Large: cultural dimensions of globalization. Minnesota:
University of Minnesota Press, 1996.

Chatterjee, Partha. “Nationalism as a Problem in the History of Political Ideas.”
Nationalist Thought and the Colonial World: a derivative discourse. Minneapolis:
University of Minnesota Press, 1998.

Fanon, Frantz. “On National Culture.” The Wretched of the Earth. Trans. Constance
Farrington. New York: Grove, 1963.

Kang, Liu. “Is There an Alternative to (Capitalist) Globalization? The Debate about
Modernity in China.” The Cultures of Globalization. Ed. Fredric Jameson and
Masao Miyoshi. Durham: Duke University Press, 1998.

Miyoshi, Masao. “A Borderless World? From Colonialism to Transnationalism and the
Decline of the Nation-state.” Critical Inquiry, Vol. 19, No 4 (Summer, 1993):
726-751.

Ohmae, Kenichi. The End of the Nation State. New Y ork: Harper Collins, 1996.

Yip, June. Envisioning Taiwan: fiction, cinema and the nation in the cultural imaginary.
Durham: Duke University Press, 2004.

Diaspora and Global Identities

Ang, Ien. “Can One Say No to Chineseness? Pushing the Limits of the Diasporic
Paradigm.” Modern Chinese Literary and Cultural Studies in the Age of Theory:
reimagining a field. Durham: Duke University Press, 2000.

Hall, Stuart. “Cultural Identity and Diaspora.” Identity: community, culture, difference.
Ed. Jonthan Rutherford. London: Lawrence & Wishart, 1990.

Mignolo, Walter D. “Globalization, Civilization Processes, and the Relocation of
Languages and Cultures.” The Cultures of Globalization. Ed. Fredric Jameson and
Masao Miyoshi. Durham: Duke University Press, 1998.
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Ong, Aihwa. “Introduction.” Flexible Citizenship: the cultural logics of transnationality.
Durham: Duke, 1999.

Global/Local

Dussel, Enrique. “Beyond Eurocentrism: the World-system and the limits of modernity.”
The Cultures of Globalization. Ed. Fredric Jameson and Masao Miyoshi. Durham:
Duke University Press, 1998.

Featherstone, Mike. “Localism, Globalism, and Cultural Identity.” Global/Local. Ed. Rob
Wilson and Wimal Dissanayake. Durham: Duke University Press, 1996.

Giddens, Anthony. The Consequences of Modernity. Cambridge: Polity Press, 1990.

Iwabuchi, Koichi. Recentering Globalization: popular culture and Japanese
transnationalism. Durham: Duke University Press, 2002.

Naficy, Hamid. “Phobic Spaces and Liminal Panics: Independent Transnational Film
Genre.” East/West Film Journal, Vol. 8, No. 2 (1994): 1-30.

Robertson, Roland. “Mapping the Global Condition.” Globalization: social theory and
global culture. Thousand Oaks: Sage, 1992.

---. “Glocalization: Time-Space and Homogeneity-Heterogeneity.” Global Modernities.
Ed. Mike Featherstone, Scott M Lash, and Roland Robertson. London: SAGE
Publications, 1997.

Wallerstein, Immanuel. “World System Versus World-Systems: a critique.” Critique of
Anthropology, Vol. 11, No. 2 (1991): 189-194.

Wilson, Rob and Wimal Dissanayake. “Introduction: Tracking the Global/Local.”
Global/Local. Ed. Rob Wilson and Wimal Dissanayake. Durham: Duke
University Press, 1996.
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Cinema and Globalization

*Harvey, David. The Condition of Postmodernity. Oxford: Blackwell, 1997.

Jameson, Fredric. “Remapping Taipei.” The Geopolitical Aesthetic: cinema and space in
the world system. Bloomington: Indiana University Press, 1992.

Pang, Laikwan. “Introduction.” Cultural Control and Globalization in Asia: copyright,
piracy and cinema. New York: Routledge, 2006.

Shohat, Ella and Robert Stam. “From the Imperial Family to the Transnational
Imaginary: Media Spectatorship in the Age of Globalization.” Global/Local. Ed.
Rob Wilson and Wimal Dissanayake. Durham: Duke University Press, 1996.

Zhang, Zhen. “Bearing Witness: Chinese Urban Cinema in the Era of “Transformation.”
The Urban Generation: Chinese cinema and society at the turn of the Twenty-first
century. Ed. Zhang Zhen. Durham: Duke University Press, 2007.
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III. Historical Period: The Avant-Gardes and European Cinema before 1930

i. Films:

The Cabinet of Dr. Caligari (1919, Robert Wiene)
Nosferatu (1921, F.W. Murnau)

Metropolis (1927, Fritz Lang)

Wonder (1920, Walter Ruttmann)

Opus I (1921, Walter Ruttmann)

Berlin: Symphony of a Great City (1927, Walter Ruttmann)
Rhythm 21 (1921, Hans Richter)

Film Study (1926, Hans Richter)

Diagonal Symphony (1925, Viking Eggeling)

Return to Reason [Le retour a la raison] (1923, Man Ray)
Intermission [Entr’acte] (1924, Rene Clair & Francis Picabia)
Mechanical Ballet (1923-4, Fernand Leger)

Anemic Cinema (1926, Marcel Duchamp)

Ghosts Before Breakfast (1928, Hans Richter)

The Seashell and the Clergyman (1927, Germaine Dulac)
Emak Bakia (1927, Man Ray)

Un Chien Andalou (1928, Luis Bunuel & Salvador Dali)
October (1927, Sergei Eisenstein)

Man with a Movie Camera (1929, Dziga Vertov)

ii. Secondary Texts

Modernity Thesis

*Benjamin, Walter. “The Work of Art in the Age of Mechanical Reproduction.”
llluminations: Essays and Reflections. Ed. Hannah Arendt. Trans. Harry Zohn.
New York: Schocken Books, 1968.

Bordwell, David. Excerpts from On the History of Film Style. Cambridge: Harvard
University Press, 1997. 139-148

Friedman, Susan Stanford. “Definitional Excursions: The Meanings of
Modern/Modernity/Modernism.” Modernism/modernity, Vol. 8, No. 3 (September
2001). 493-513.

Gunning, Tom. “The Cinema of Attractions: Early Film, Its Spectator, and the Avant-
garde.” Wide Angle, Vol. 8, nos. 3 & 4 (Fall 1986).

---. “An Aesthetics of Astonishment: Early Film and the (In)credulous Spectator.” Art
and Text (Fall 1989).

---. “The Whole Town’s Gawking: Early Cinema and the Visual Experience of
Modernity” Yale Journal of Criticism 7:2 (Fall). 189-201.

---. “Tracing the Individual Body: Photography, Detectives, and Early Cinema.” Cinema
and the Invention of Modern Life. Ed. Leo Charney and Vanessa R. Schwartz.
Berkeley: University of California Press, 1995.

Hansen, Miriam. “Decentric Perspectives: Kracauer’s Early Writings on Film and Mass
Culture,” New German Critique 54 (Fall 1991). 362-402.
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---. “America, Paris, the Alps: Kracauer (and Benjamin) on Cinema and Modernity.”
Cinema and the Invention of Modern Life. Ed. Leo Charney and Vanessa R.
Schwartz. Berkeley: University of California Press, 1995.

---. “Fallen Women, Rising Stars, New Horizons: Shanghai Silent Film as Vernacular
Modernism.” Film Quarterly, Vol. 54, No. 1 (Autumn 2000). 10-22.

Jay, Martin. “Mass Culture and Aesthetic Redemption: The Debate between Max
Horkheimer and Siegfried Kracauer.” On Max Horkheimer: New Perspectives.
Ed. Seyla Benhabib, Wolfgang Bonss and John McCole. Cambridge, MA: MIT
Press, 1993.

Kracauer, Siegfried. “The Little Shopgirls Go to the Movies. ” The Mass Ornament:
Weimar Essays. Trans. Thomas Y. Levin. Cambridge, MA: Harvard University
Press, 1995.

Schwartz, Vanessa R. “Cinematic Spectatorship before the Apparatus: The Public Taste
for Reality in Fin-de-Siecle Paris.” Cinema and the Invention of Modern Life. Ed.
Leo Charney and Vanessa R. Schwartz. Berkeley: University of California Press,
1995.

Singer, Ben. Melodrama and Modernity. New York: Columbia University Press, 2001.

Sklar, Robert. “Cinema, Society and Science,” “Early Cinema.” 4 World History of
Cinema. New York: Harry N. Abrams, Inc., 2002.

Whissel, Kristen. Picturing American Modernity: Traffic, Technology, and the Silent
Cinema. Durham: Duke University Press, 2008.

Theory of Early Avant-Garde Cinema

Baker, George. “Intermission: Dada Cinema.” The Artwork Caught by the Tail: Francis
Picabia and Dada in Paris. Boston: MIT, 2007.

Barthes, Roland. “Upon Leaving the Movie Theater.” The Rustle of Language. New
York: Hill and Wang, 1990.

Breton, Andre. “First Surrealist Manifesto [Le Manifeste du Surrealisme (1924)].”
Manifestes du Surrealisme. Trans. Richard Seaver and Helen R. Lane. Ann Arbor:
The University of Michigan Press, 1969.

Christie, Ian. “The Avant-Gardes and European Cinema before 1930.” The Oxford Guide
to Film Studies. Ed. John Hill and Pamela Church Gibson. New York: Oxford
University Press, 1998.

Elsaesser, Thomas. “Dada-Cinema?” Dada and Surrealist Films. Ed. Rudolf Kuenzli.
New York: Willis, Locker & Owens, 1987.

Hagener, Malte. Moving Forward, Looking Back: The European Avant-Garde and the
Invention of Film Culture, 1919-1939. Amsterdam: Amsterdam University Press,
2007.

Kuenzli, Rudolf, ed. Dada and Surrealist Films. New York: Willis, Locker & Owens,
1987.

Lyotard, Jean-Francois. “The sublime and the avant-garde.” The Lyotard Reader. Oxford:
Blackwell, 1984.

Rees, A.L. “Introduction” and “Historical Avant-Garde.” A History of Experimental Film
and Video. London: British Film Institute, 1999.
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IV. Special Topic: Transnational Connections between Cinema in Europe and
Cinema in Taiwan

I am interested in exploring the reflexivity and intertextuality in the films of
Taiwanese art-house filmmaker Tsai Ming-liang and Hou Hsiao-hsien, these are films
that are self-consciously about the subject of cinema itself, and in which the meta-
cinematic element bespeaks cinema history in a global frame. I consider whether the
films of these two directors, through their formalistic aspects, entail a crossover between
European cinema (especially French New Wave and Italian Neo-realism) and the cinema
in Taiwan. More specifically, the films of Tsai and Hou, who pioneered the New Cinema
in the early 1980s, were not entirely favored by the local Taiwanese audiences. After
their films have been circulated in European film festivals—Cannes, Venice and Berlin—
local Taiwanese perception changed quickly. Film critics, festival goers, and cineasts
often find themselves compelled to invoke the names of European auteurs as the lens
through which to validate New Taiwan Cinema—TFrancois Truffaut, Jean-Luc Godard,
Alain Resnais, Michaelangelo Antonioni, to name a few. One Cahiers du Cinema critic,
Olivier Assayas, even implied that the French New Wave had been resurrected in
Taiwan, thereby designating Europe, as the origin of the global new wave phenomenon. |
am interested in examining the geopolitical and cultural dynamics between cinema in
Europe and cinema in Taiwan, and question the role film festivals played in influencing,
reshaping and initiating new practices of national, transnational, and global Asian
Cinema.

i. Films

Tsai, Ming-liang

Rebels of the Neon God (1992)
Vive L’ Amour (1994)

The River (1997)

The Hole (1998)

*What Time Is It There? (2001)
Good Bye, Dragon Inn (2003)
The Wayward Cloud (2005)

I Don’t Want to Sleep Alone (2006)
*Visage (2009)

Hou, Hsiao-hsien

Good Men, Good Women (1995)
Goodbye, South, Goodbye (1996)
Flowers of Shanghai (1998)
Millennium Mambo (2001)

*Café Lumiere (2003)

Three Times (2005)

*Flight of the Red Balloon (2007)

Michelangelo Antonioni
L’avventura (1960)
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Red Desert (1964)
Blow-Up (1966)

The Passenger (1975)
Eros (2004)

Jean-Luc Godard

Breathless (1960)

Pierrot le Fou (1965)

2 or 3 Things I Know About Her (1967)
La Chinoise (1967)

Weekend (1967)

First Name: Carmen (1983)

Alain Resnais

Night and Fog (1955)
Hiroshima, mon amour (1959)
Last Year at Marienbad (1961)

Francois Truffaut
The 400 Blows (1959)
Stolen Kisses (1968)
Bed & Board (1979)

Others

The Red Balloon (1956, Albert Lamorisse)
*Tokyo Story (1953, Yasujiro Ozu)

Late Autumn (1960, Yasujiro Ozu)

La Jetée (1962, Chris Marker)

ii. Secondary Texts

Image and Thought in Film Theory

Altman, Rick. “A Semantic/Syntactic Approach to Film Genre.” Cinema Journal, Vol.
23, No. 3 (Spring, 1984). 6-18.

Baudry, Jean Louis. “Ideological Effects of the Basic Cinematic Apparatus”. Trans. Alan
Williams. Film Quarterly 28, No. 2 (Winter, 1974-1975).

Deleuze, Gilles. Cinema 2: The Time Image. Trans. Hugh Tomlinson and Robert Galeta.
Minneapolis: University of Minnesota Press, 1991.

Heath, Stephen. “Narrative Space.” Screen, Vol. 17, No. 3 (Autumn 1976). 68-112.

Kovacs, Andras Balint. “The Film History of Thought.” The Brain Is the Screen: Deleuze
and the Philosophy of Cinema. Ed. Gregory Flaxman. Minneapolis: University of
Minnesota Press, 2000.

Metz, Christian. “Identification, Mirror”’; “The Passion for Perceiving”; “The Fiction
Film and Its Spectator: A Metapsychological Study.” The Imaginary Signifier:
Psychoanalysis and the Cinema. Trans. Celia Britton and Annwyl Williams.
Bloomington: Indiana University Press, 1982.
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*Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Screen, Vol. 16, Issue 3
(Autumn 1975).

Restivo, Angelo. “Into the Breach: Between The Movement-Image and The Time-
Image.” The Brain Is the Screen: Deleuze and the Philosophy of Cinema. Ed.
Gregory Flaxman. Minneapolis: University of Minnesota Press, 2000.

Rodowick, D. N. Gilles Deleuze’s Time Machine. Durham: Duke University Press, 1997.

Silverman, Kaja. “Suture.” Excerpted from The Subject of Semiotics. New York: Oxford
University Press, 1983.

Stam, Robert, Robert Burgoyne and Sandy Flitterman-Lewis. New Vocabularies in Film
Semiotics. New York: Routledge, 1992.

Wiegand, Chris. French New Wave. Harpenden, England: Pocket Essentials, 2005.

Film Festival Theory

De Valck, Marijke. Film Festivals: From European Geopolitics to Global Cinephilia.
Amsterdam: Amsterdam University Press, 2007.

Nichols, Bill. “Global Image Consumption in the Age of Late Capitalism.” East-West
Film Journal 8, No. I (Jan. 1994): 68-85.

Wu, Chia-chi. “Festivals, Criticism and International Reputation of Taiwan New
Cinema.” Cinema Taiwan: Politics, Popularity, and State of the Arts. Eds. Darrell
William Davis, and Ru-shou Robert Chen. Abingdon: Routledge, 2007.

Zhang, Yingjin. “Chinese Cinema and Transnational Cultural Politics: Reflections on
Film Festivals, Film Productions, and Film Studies.” Screening China: Critical
Interventions, Cinematic Reconfigurations, and the Transnational Imaginary in
Contemporary Chinese Cinema. Ann Arbor, MI: Center for Chinese Studies,
2002.

Asian Cinema in a Global Frame

Barton, David. “Master of Metalepsis: Visage/Face and the meaning of the movie.”
International Journal of Humanities and Social Science, Vol. 1, No. 16
(November 2011): 142-149.

Ciecko, Anne Tereska. Contemporary Asian Cinema. New York: Berg, 2006.

Galt, Rosalind and Karl Schoonover, ed. Global Art Cinema. New Y ork: Oxford
University Press, 2010.

Hunt, Leon and Leung Wing-Fai, ed. East Asian Cinemas. New York: I.B. Tauris, 2008.

Martin, Fran. “The European Undead: Tsai Ming-liang’s Temporal Dysphoria.” Senses of
Cinema, No. 27 (2003).

Wang, Yiman. “The ‘transnational’ as methodology: transnationalizing Chinese film
studies through the example of The Love Parade and its Chinese remakes.”
Journal of Chinese Cinemas, Vol. 2, No. 1 (2008). 9-21.

Yeh, Emilie Yueh-yu. “Re-nationalizing China’s film industry: case study on the China
Film Group and film marketization.” Journal of Chinese Cinemas, Vol. 2, No. 1
(2008). 37-51.

Yeh, Emilie Yueh-yu and Darrell William Davis. Taiwan Film Directors: A Treasure
Island. New York: Columbia University Press, 2005.




